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A TEMZHMEWN] My eyesight fis| poor.

% % : 1|havd poor eyesight.

B [X:oDREOHEEIIHLV] Today’s English homework fis| difficult.
Hz 1 trouble getting today’s English homework done.
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If I fail in the exam this year, I will again next year.
Z 2z If I do not pass the exam this year, I will again next year.
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A TRAIZBEHEW %

"My eyesight is poor.”

rFES5SOXRBOBEITHEL L %
"Today’s English homework is difficult.”
AR AAIAN

B.TW&3 <., BKREEFAXTHREYLET) 225

"Right now I send a fax of the invoice.” ;

TEDEOTH A ISHBASAMBLELEL) &
"The design of the garden was done by Mr. Wada.”
HH T
“Mr. Wada did the design of the garden.”
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I have poor eyesight.
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AX. TRLZH S EW

(& XD DIFEDOEEITHE LV

(1) I have trouble getting today’s English homework done

B*. TWE7 < GiskFEL FAX TEBEY LET ) -
"Right now I fax the invoice.”

[ ZOREOBRFHIFMBIANRHY LE L]
“Mr. Wada designed the garden.”

ZOFELDENE ISHIZTLEZ N,

LR L ABDOXHIRENHE (BorLw) EELTICHE T W=t L6, SEIT
HENTTRORT-OWEEBEIIXA T 4 7B L NWEFICR>TLENET,
HbHhA, FEEETH XiSY RN Z—URNEARTHH Z LT k<HV ET, LrL., i
NEHEE L,

T (ERFWVWHTETR) BHARFERA T 4 7 OME D FGELVITT - LHER DN LB o7
EZOWENWTT, FABEH, BB SAH > TWDDIZHF & S 2 BIED0 72 ke

- 18—

2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

FIUTHIC T B R EETHEES N Z Lo 72720 THH D T, R 7 AT L
THRAT 4T LEETHEEESTL, [4FA XTEETF ] O4FEFIZTT<HTLB L1
RolZlFE -« « c EWNHEUETLT,

L, 305272 > 72EHTL & 9D, HEF, AMEGRITIEFEIGEL o TV o 72D T
TN, RO I L afBEST-DTY

(Z91K. H DWW L2 WGETERT & &
X, a. £ [FEiczEoh] 2&51X T, £h
25 b.AGE L. cHEDRITR > T 28 %ITH
ZHEIPZEZEZ UL VAL] )

ZFLT, ZOabcBNEEOHF T, —BRHITEXD LR D7=DIE. At s> THLESH
Fx2E5EZHKIRVIEPILETNELES B - - L

ZDZLaESTDIE, ROFEFHEIHALH L EELTHEE L,

TOLXITERIFEE LW, VA= T EEROMRE L TV =D TR, Fod
TET IE@FAETIEP<EEND) 20080521 LFE L,

-19—
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

T, WEEFLEIET @R 29— 5 LE L,

ZDfEHR, TOEIC TH 975 R(VU A= Z7itisl)Z LT 980 mi(V —7 « & 7 i) & KA
THIENTEELL,

IHIC FDZAHEL TNV RO ITHREAARENTZ V=T OI—T 4 7 DA
SREESN., BODOREZERRAT 4 7ICHUEDL 1V LWIERLENEZELIZENTEEL
7=,

FAE, FREFEEZ —ARORNII XTI TR OBMRZ 0L XITERE LD L
AEILEI\/)Tl/\ijAO

FLEF X, MW IOEFIASS [TPO 2b& £ 27RO Uiz ORT 2 1%, I
H—+FEAOEE] OBEEMICEA_NNIEREICTE W E B TnET
(LBAA, TNLOENREE R L LIXR L TEWVETAN,)

TS, LEDOZE2BEZ T TRADKAT 4 T UL OBFEZHICOTHT-
D TEAF] DV BEARA 22 R ST THEX £1°,

B IRTZDORNIITE D2 B EGE OB DA FF o T ET !

20—
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

3. 100 BTRXAT 4 IR CAREZHIZOTS |
kb 2 0D 1 GLERE) ~BSliio < v ~

ZITOEZE, TTKEEENZERDY £9,

Fu, TRADODXA T 4 TITB L HIEEE ] O LUz DN TTT,

ZHE BT DL RENAES TS L AN Ot LLERA,
HARR)IZIE, FEOFHE BN THEONLTND X5 REFED LU T,

RLT, BESTLFWEILLXEMARRIAETTE D LT EITEVEREA,
LrL, BEKEMNICES EVEROHZSNEMNEY 7ICHUTHSOER Z/EILT
TRATEIREDO7ZIMTY MENZRICOTZIBVELNHB LV DO 2L TT,

HrobtBIZEHZZ2b LNVEEAN, HRENPL LHATET-AREXRA T 47712
LA [ HEEHFHEFIEILAIRERAZ Y20 NELAEANCEEZE N T5 L
FFELEZ BN EWnWHZEnHY 2 FET L,

HLHRIOEGENZ I WVWIREIELT DL, D2V (HERFELBIEDNRNDIZ,
THHICERTE D L-VULZ BHREERAT) SEI S LVEEA,

b
p=n
i

21—
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

LML, SN 3GE52M 9 BZE 2L, gl (HESFERALA5Ihb28) &
D H%E GERFEICOWTHZOEREZMENY T CEELLIIRD L) & TE£7)
HFLCHEHZXZWOTT,

NS T2 2% THARGE] IZBEn2 T, 272F2NUEbo0n0 £7 ¢

TAARND/INFE—FAASALE 25O ANB SANWZE LT, tE2fEIC OV TH
KETHHDOBERZFTHFELDIXELLTL L 9/ ? ]

LB, INERIREEOFHTE THERE] I~55R13F T,

« - Do THHITE L L1,
SZREICOVWTHSNDERZMEILTTHEICENTEIHRANE. METHIERDHT.
THBOHDAAN] DREANENS TT,

FEECENDTE D LV, HAROFEGERERER THl 2 T2 X, 298 1o 2 KB
A TX B LT,

M 1D 2 KRBT L 9 7 A Yy —RHERRBEICOV T, BHDOEREFEED L5
IZ7RB 2 HBEL TR, Wb b AEREOEN bEBOT LN T DT T,

BHIRTZDEZFEND, (BB LD DX RFRFHEROLETTLR) L) LULES
2L LTh, HEFENEF Y ) TIEPTIZOIT EEOHH RN ORFFENEHITHOT
SNDEOBFNTHMENRDD E VR ET,

-2
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

(ZAZROFNITIERT V) A TEDRNT T I,

DIRTZDINFEIRN LA L NS b L b AAETHHST L ED=2—2 %
HES D ZLNTELORADT L, Dipl &b HARDENRESS HADFEIZH > T
% &9 RERRREICOWTHFETRET LWV ) DIFR L TEHE TIIH Y XA,

I BT, AL T B "Verb-centric” (B L) OfbsRIELE FZEET X, TN F 5
HTZDL_NVDIHRHIZHL O & BnET,

23—
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

Tl¥. £9, TElfR, &L T
RODESBEPL—ZVIERELET,

(THARE) VW E LT % T~ % NS &7 L TRV Z &N TEET)

Thbb, Ok LT L
TAIROXRERMEZFIAL " BFERE" S<Wi1OL—=VJTT,
EENL—=0 T THEIER E L TRABTTOT500%

@ TOEIC O #REiEE (/N—bh3~7)

@ =% 1 fhDBERRE - IREEREE - GISIIEEESE
Q@ ZPAD TECRAEREE | THFAMLETTY,

Feff 1 B TR ARWEGEE] R T LR L D000 LVERAR, HOWHIFT IR
ANDXAT 4 T L)V OHGES HH O 5720121, 2 &b 2o X o R o)
< b VABICITEA L CWDRERS D £,

TOEIC OfERE G, 72728 A L 2T T b o720 AN 9, BBIES LWV ons
HLWHEDOETHD FT0, b TWHEIALR, EEREICala=r— 3T
ZEMTEDLHDTT,

INBZE, WDOLIRITIET THRI-DOIFE] L L THEXLEIICLTREN,

-4 —
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

(a) ERFAHMOGZEE~) 708402 a2 OWE~

FIZIEX, TOEICO Y A= 7REZFES L LT, 290V okByTUVAREI A TISHEL
¥ 7 : "Mr.Johnson suggested that we should further discuss the issue.”

oLk x,
N EFETESVSEHRAHEDATLED ) ICKRPLTHEES L O ICLTIEENY,

Z DXL TV ) & suggest & discuss Z B & B2 TR D FH A,

ZOED L bRl TR E B TERAS LRARVA LSRN0 ? ) &
Bomb LEtA,

&

EDZE D TTR, L, 29522V DDTIERWWTL X 90,
[Suggest & discuss 23 & Eiv 5 DIz, MOFERN 2L BIZAS RN L) Z &t
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(FFEF B Recently T watch a weekly TV program(show) titled “XXX” regularly.
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TENIICA Z B 2= L TWHDTTR, FilITEY T 5 NDORERRS T DO ND NABLE
W TWns e, L THIRRDIT 615 TT,

(Ek %5 7=1R#L)
The program features interviews on individuals who achieved success overcoming
failures or adversity. I joined its viewers because I get energized so much as I listen
to every interviewee’s story on his/her experiences or his/her view on life.

QOFF LT EEZNAZETHICHBE L T, KOV HEHIAALTE L E 2 PICR TR E Y R
HAHEIICLTWET

(BRBLEEDLIBYTFS).

Besides watching it when aired, I sometimes videotape it and watch when I feel
blue(get depressed) to cheer myself up.
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«Hinglish is difficult” i3
ELES !

~ BN EEFELOTTOEIC980 S H{S.
10-EEEZERTAIISATHRELTABRNERTES
[RERBAERTOD IR~

Outgrow the“English is difficult” pattern Japanglish:
A bilingual program that provides a key to acquire

active command over English

Elaborated by an Administrative Attorney with knowledge of

10 languages and no overseas residence record
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EEAHLELELS, COXRFIHTHRO CEZHMELTT S, EXDEBRE3IFIHMNIFOK
TY 1)

XKIVSVEBIRS—ERX. §. RERTTA. RARBA->TEYFERA,
FNTHIOR—THYET,
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1. [3RFEZGG3 DITHE L]
=English is difficult to speak?

(1) SOLR—ITIE. BARBEZBELTHIRFFEENRYNBLREEBRE/NI—VDORKRE
{2 DA ELA Xdifficult ZEYEBAYEL T, HIEMNLHEEOHEERIRHZHICDOITHT-
HOTEIZIRELIE-VERWVET,

In this report | would to you a key that you to and
yourself in authentic English. This key a typical pattern by English
learners of Japanese, by “something is difficult. ”

2)FT . BRTEH. HBBEARICKERBORFEN - F1 T JI2SVEDBENGNET
&, EDXSGEEFLEELIECEDHINELAFEE A,

For starters, that you not yet confidence in spoken or written
English. You may , at least once, statements such as:

R)E3. IREBZEETDIIHLILNTTIELEEHSELT "English is difficult to speak &,
“English is difficult to speak ”, in an attempt to the idea of Eigo wo hanasu
nowa muzukashii desu in Japanese.
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(4B, "It is difficult for me to speak English TR EEB>T=CERBHIDTIELENTLELS
S
A similar statement would be, “It is difficult for me to speak English. ”

(5)" " CCTHBIIINZ. FOEWALME-STEZD ? IEBSHhELAFEEAD. SSLSEL
ALWMEE - FBEICBLLTIMES>TLSIEETRVLAFE A,
The thought may your mind that such a statement incorrect English.

However, let me you that this doubt ; you not a
mistake” in grammar or usage.

B)ET=. FATATDANIZEDESIZELTHELLENEETEERA T A,
| also that you can somehow English-speaking people what
you to
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(7)LHL. HLLHEBT-NERETESMAI L (TEHZE)ZHLWVIEE WV -LV\ARTETRTEET
i ~is difficult’ EE->TUV=ET BE. HET-DEFO LZFFHLABYET

However, if you always a construction like “something is difficult” when you to
the English equivalent of “Naninani (surukoto) wa muzukashii”, | am afraid that
you are unlikely to significant progress in English.

(8)r == LHIK &L HnT=XTEELL N, 3—)Ldifficult CoLMTERLATEST=5, hard&éhrough &
BARLWLD? 1EBSMELNFEEA,

Now, | you to this by , “How about it as ‘hard’ or
‘tough’ if you not to the word ‘difficult’ for muzukashii?

Q)HEMNZ, TNODFDEEICEVMI TEHLELHLETELSTLED,
You can certainly the same meaning by merely it with other words
like these.
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(10)LML. difficult FEIFZELMEZF-DTEHEYERIHYFEEA,

However, such a change will not to a significant difference.

(11)BEMENSE -,
CCT. HBIEICRONWTIEEWIEAHYET,
Do you why? This is something | you to

(12)Fh(. EDEnglish is difficult (to speak)EWVSIB WA ZEERA T4 THRTIMESIMEL
SHIETY,

I you whether native speakers of English the construction
“English is difficult (to )’ often.

(13)FEEAEDEBRAT1TIE. TDXIIZEEHEBLNERNET,
[ most of them do not.
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(14)E7%5. English is difficult (to speak)&L DI, TEER(ZFET O)FXBELL 1LV B AEE
EEDFEFEBICEEMAETENSTT,

This construction is merely a literal translation of Eigo (wo hanasuno) wa muzukashii

into English.

(15)CCTh&2L. HHE-OEBOBARBLEFERYES>THTTIL,
| now request you to spare a little time to review your everyday usage of Japanese.

(16)BAMICIFRIZFLE. BRALGEBREADHZS/NTHEEICIY EIFETH MRVEEKIC
MRS FHLLOIEDSIBVAZLTOASD TR TLESD,

| will provide examples in authentic English later, | suppose you use the construction
“Naninani wa muzukashii ™ quite frequently.

(17YaEMEVNSE. COEVWAIR. — DDA THAELGZVLWLHAADEREICTYFI 50
Mo TY,

This is because this manner of expressing an idea is in keeping with the Japanese
language or the national characteristics of the Japanese in two aspects.
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(18)—2HIX. B DER. BHICMHE#E 1T AR IEV =R AT T EABREZITCERZIE
SEYLEBEVWATRARZIEEZHSBARAAD, TNoZEHVEVNVLEEVAICIENTETHAL
DRI E T B=-DIZERIERLZEVNAEMISTT,

First, most Japanese who to their own intention distinctively, particularly
when it the negative idea of “refusal”or“impossibility,” it very convenient
to in this manner to the expression and conflict against others.

(19)=-ChiE. FALEDTEZLDOEARANBNE=SHLEAFELERBNET, TLTIhD, E5E
BTN EBEBELI DAL -RELOB TS IILORAICESTYLET &1,

I that many Japanese, myself, such expressions when with
a similar situation. This manner of ideas sometimes to trouble with
individuals or corporations in English-speaking countries or other non-native speakers of
Japanese.

(20)ERRFIELW-ELOTT L, BAEESNELELOMSI LOX BT, BFREDR 2y
PHEFHFOREZZT ANLONGLEZICEBAREORR TItis difficult for us to accept your
proposal %HEEEWLVELT=,

Let me a real example. A businessman in a Japanese company, in a negotiation
with a foreign business counterpart, it impossible for his company to the
other party’s proposal. His statement in English, “It is difficult for us to your

proposal,” was merely a little translation of this idea in Japanese.
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CUOBFFIX(EIH, BLWFEZFANSNLEITIHRWAR)ERB, ZOREIZE DIV 1T
BELoT< BP0 EHFLTULVELE,

The counterpart thus:“They somehow our proposal, but it
difficult to " This to the expectation that the Japanese side would
action on the proposal.

(22)LIL. BRAIFZEDSSBITHZLES LY 2L BYFHATLE
However, the Japanese absolutely no intention of what was actually
of them.

(23)ZLTRE2 BEMR-f=LEIC. BFAILICOROFETTATHLNFEFELI=AIE
PYHShTIZ ? 1EWSTEITHo =0 TY,

The next time they , the counterpart the discussion by fora

confirmation on whether the Japanese side work on the proposal

at the previous meeting.

...As you can , the Japanese to what the counterpart
-58 —
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(24)2FY. BLDiFEIdifficult DHOEKNBRADBRELHFFODETNETTATLNSD
TY,

This example the gap in the interpretation of the word “difficult”, between the
Japanese and people from different cultural backgrounds.

(25)8FZRLT=2ETY M, CHLRKYEMNE. ELTELDAFRAEFEFFENT OV
TWELREETY,

Secondly, the Japanese tendency to the phrase “be difficult” too frequently

more of a technical basis, which most English learners of Japanese do not

(26)%%
LIT:O
To be honest, | too to this when English was the only foreign language |

SERB S MEFBELTEELETEZP O TVALEERLIDILIZRIVTWERAT
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(27)FAIX5 FRNARSVEE-RILMHIVEEBO-DZEE>MFZ10 Y EFLULOEFEESF
U RETEBEARFEEZSHTI0 yEFEZLESETE-TLET,

| to Spanish and Portuguese five years ago. This my appetite
for as many as a dozen languages,

(28)CHZEBERDBET. HFITANHZEANTELOREEFBTOEXRE TL .
When several different languages simultaneously, | a high priority on
written practice in those languages.

(29)04 FEFIZIRHT-FEX DT O http://plaza.rakuten.co.jp/tagengomama1970/T. WHERE K
TRy EFETHEZEEAZRITOETS. ChiZED—RTT,

Let me you an example of output-oriented language learning: |

a multilingual diary in a parallel translation style on the abovementioned blog since

spring 2004.
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(BO)BARFETEVCLEVWAWALGEETEIILTHL. AAMELHRICEIKTLIZRYE

ED

If you to
to dictionaries once in a while.

multilingual equivalents of your statements in Japanese, you

GBNEEF/OHEZSE. ARIBREDOHFIXESHITT HIATRELGEMOVEOINIXD
A B HTRENITY

And you the skill of sentences into parts of speech, which is
necessary to into your vocabulary the sample sentences in the language
you

(32)20FY. HAHXEHFEICHMLTIChIFREH. ChiFEE. ChiXBRERESA- - 1RELH
FACHETHIENTERLE, FIXZELKERLTASDECXDSEITT HENTERL

DTY,
In other words, you cannot wholly

them into your own writing unless you are able to
each component as a “noun, verb, definitive adjective...” etc.

the sample sentences and
a sentence into parts of

speech,
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(33) - BEEFBTOEXELTRALABTDBARFBEOLRZREIT SR TR IV=2LE, TN
TBAREOHRE/NFI—2 12D TTT,

I practice on it, equivalents in each language with the original Japanese
and | there is a typical sentence pattern in our native language.

(34)F @b, BARETIHIERHA+BIGE+RBRHAID/NF— U TXEEIENETHELDTY,
That is, we are very likely to sentences in the “noun — postpositional particle —
adjective” pattern.

(35)%D. MAIRIFHLL IEWLWSEWARE, FSIZEDNFI—UIZHTIFEESIDTY,
Now, you may be aware that the Japanese Naninani wa muzukashii
to this pattern.
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(36) = CDTEE. FITRATATHEEDITLIZHLTHNVEVWGEVAZIFCHAADER S

Bt HEST. BRANFIMARITEELLIEVLSRRZIFATEOTLADTIEGZLHOERL

Y9,

This, together with our national preference for equivocal expressions, particularly when
negative ideas, us to the Naninani wa muzukashii

pattern.

(BN HE-T. BV DTHEEBZEZEET DEFELVIEWVSEVWARVDIEERADEREEZ RERL
EEXRBHRBILEVZET,

Thus the “Eigo wo hanasunowa muzukashii” manner of expression the typical
Japanese sentence pattern and , in my opinion, the national predisposition of the
Japanese.

(38)ELT. BLDOBXRBBRATAITHNEREFETIHLL M 2—ILbe difficult T > TS,
CHOBRARERBREFDEFHEIETENglish is difficult to speak &AMt is difficult for me to
speak English ZREEWLSAMNBNKIITBNET,

Since many native speakers of Japanese in school that muzukashii is
equivalent to “be difficult,” we are likely to literally it into English as “English is
difficult to speak ” or ‘It is difficult for me to speak English. ”
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(39) - CCETHU LHBKICoH. BERFTESIVWWGSICEEBSLWEETERA
EERFVLD? IEBRDIET L1,

You may to this by , “Then how can | this in authentic English
when | it in Japanese?”

(40)FCTRIC. TREBEZFET DITHLL IZHHIC. BAFBTIIMALZFELL IEWSIETH
CEBICHBTREDISITRBATAEIVOMERSETIREE Y,

In the next segment, | would to my idea on how to in English the
Japanese Naninani wa muzukashii, which naturally to us.
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2. TRMTRGEZGE I Z ITEZHEZ2EA L TWRWn]
~ difficult OS2z P~

not confidence in speaking English”: examples of
“be difficult”

@NET. IREBZFITORELL ], ChEERBTRRTH LT, TTHLGEICEVDLITRE
W EZEHBELET,

Let me by you what must in mind when you the idea of
Eigo wo hanasu nowa muzukashii.

42)FhiE. EXDERRISIVIZTDVWTTY, EVMRZNIE, HEF-MIEETEZSHICEDN
TEBEINRB=HDEI/NF—2IZDNTTT,

It to the “standard style” of English sentences.
In other words, it to the English sentence pattern that you to in
English.
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(A3 BAAHEEEICH, AR FHLVIZEOFFREICLELSBXR T BhEbeBIFALEE
AZEEo- FREFETLVOESADSVC XBLHYFET,

Of course, English sentence patterns that Naninani wa muzukashii be merely
into English; in other words, they the transformation of the “S-V-C
sentence pattern,” which we in school, into “be-verbs” and adjectives.

(44)Lh L. KEBEOBZEFFETTAIZEEICLT. ERIC—REFETLTRICEMEZE->TS
5. LWh3SVO XENEFRELERET,

However, | that the standard English sentence pattern is what we to as
the “S-V-O” pattern; this pattern with a subject, which by a regular
verb and an object.

(45)CT. REBZFE I ORELVD IZCONI—VDEXTRETEIDNBEZATHELLD,
Now, let us try to “Eigo wo hanasu nowa muzukashii” in English by this
pattern.
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(46)VELBICIFET DIFHELL 1LV TH EOANEIN TV S EEFBRIBESETET
RS

The phrase hanasu nowa muzukashii to various situations on the
speaker’s English learning environment.

ANBDT, TIKREZEROZBREFFLOTSRMHALIZTE, ITEEFEFRIZIToTLNSIT
E NSV FDESERBEZSARVTIE—MEEL L TVBITE; 1GE. REMEEED
BEROCRRICEILE-EVWAZZEATHELLS,

Thus, let me examples by the experiences or conditions of a speaker,
(1) who intensively for a university entrance exam, (2) who

communicative English lessons at a language institute, (3) who to English
conversation programs on the radio everyday and repeatedly, etc.

(48)RDA IMHE FTHHARFBEIFHREFELTT S :
ATESEERT LT TVBRALEITE, FEETONHLLT -, ]
the Japanese text with the English equivalents in A to E:

A.“l communicative English lessons at a language institute for a long
time. However, | still not confidence in speaking English.”
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(49)B.ISTANDEEFRBELEZ T > EHEOTLT, YE—FEF B PL->TULET, BEMYILIFE
AETEDRESITHRYELED, ERRICT o1=C 2 E>TET ELRDEHLLT -~ ]

B. ‘I to an English conversation program on the radio for a long
time and several times. | am now able to wholly the English
contents; however, | am still unable to them to adequately in actual

communication.”

(50) C.ITKREREROLE, EEFTTI(—ERBHPLOTULT, PHRROEADRELHEEFIX LY
TR ESTZATT, ELWVEELMBEENDL(ESARZ L. BBUXEDOHEMAEMEL

RETL KBICADTHOBREEDAN LMY EoT1=LE, BRIShzCEICEZLSELT

EEREBTEAONGEN2IATT,, EEFEOBRETHRELELILMLORNELL -,

CARIZ, EFTOHLELLVGAT; ]

C. “When | for my university entrance exams, | English
intensively and top standings in English at the prep school’s simulation
exams. | numerous exoteric words and idioms and was good at
comprehensions on complicated passages.
However, after | university and became with a foreign student, |
myself unable to his questions although | my best to do so. Further,
| often when | in English conversation classes. | that |
so much trouble English.
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(5G1)WDNRTTh, DK, e Xdifficult D/INF—UICKSTIZRIRTZILNTEE
¥ &1,
| I you that we can instead of
“something is difficult” pattern.

(52)CDIFM. BARADREN A ZZBELLIEV WD BLHIZREILTHELELS:
D.N(LBEDEEET) - ThEx1 BRELAICROLE S EFHELLNERSIOTY

By |

Besides, let us further the situations in which the Japanese are likely to

the expressions Naninani wa muzukashii:

D. (In a conversation with a junior employee of the company, where the latter to
his superior's request) “I’ m afraid | cannot it within a week.”

(53) EN(ERENKZELELTLTO)XX KEDEEBIZAVEWAREITE, ERIEEDY L E
NESOEODIERDFEEETIXELL D TULSAEEL, |

E. (A high school student with his friend). | to the faculty of law at
XX University, but Mr. Y, our academic counseling teacher my simulation
exam record that | am unsuitable.
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BAThDDEXDESIZ, BARBTHSMARITHLL IEEWV = EEIZ, EETIEHZ The
difficult ZFEHT . FFA+BIFE+BRED/NEI—2TRIETELRLNEZ, ESLTEERN DM
BWEECPLZEZ T difficult ZHESEVSIERBTNEIESAEWLERBNET,

Like the abovementioned examples, | you to fry to “Naninani wa
muzukashii” in Japanese by the “person-verb-object” pattern instead of “be
difficult.” If you are unable to of any other ideas, you could finally for this
one.

(55)SEK EH B ETESTNIEESVSHEESLLVAAZ—V DORBEB N ILESITHEED? ]
EBSDTIXBELTLEID,

| you to me how you should to be able to up authentic
English expressions.

(56)FCTRIZ, HEMRBEETE-HDF—RAUMZDWTHELET,

Then let me you with a key that you to do this.
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3. TZ&iX] oitRZ2pE < it

A key that the door to the world of languages

(57)&T. Tl ESTHIFEBOLVDRBREZR N IKKIITHESTLEIMN?
Well, how can we a sufficient command over English to an idea
in authentic English?

(58)CDEMIH LTI, HFDLBELEVDOIDIAELIFE. ROLIICEASDERBNFET:
[TCERLETELDES-REBITHELT, ZESLLVRRZEBICLACEFES L,

| every individual who as a master of English the following
advice: “ yourself to as much authentic English as possible and it into your
brain.”

(59) - CHIFFAL T DLEBYIEERWET, F-. BB TOLIILTEEDEAZDITE
*L/T:O

| do not to it; | too command over English in this manner.
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EO)LWLENTRIABEAHL-DOEEBICHEEAL-CLICFBYFEEA LR,

However, | that this cannot be MY answer to your question.

ONFBEIE. HBETHERAILRNILOEENZEIZOFTHL, 51210 LEDEFEHICD
(&S5 ERTHIRTHP T, Ho=-HThh-f=-CenBYFELT-.

I my own ideas on this, which on my realizations during the
course of more than 10 languages after | professional command over
English; these realizations from my trial-and-error attempts.

(62)Fh(E. WECETEAR, BEANEASFADERZIECTEICEN, BEETLTHL

WEHERBEEICOITHBIZENSTLETLT,

In short, the key to English or any other languages is to actively to
rich vocabulary of verbs.
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(63)EFBICTOWLWTEAIL. difficult DFWMAZRIFDECATHEL-IA+EIR+BREID
NA—2 %2, TBIER 12 TESETB<{HIZDTHLELDTT,

And when it comes to English, you should master as many verbs as possible,
adhering to the “standard” pattern of “person-verb-object,” which | mentioned
when | provided example sentences containing the word “difficult.”

(64)EDLERICH VDT EE-HFEIC-(SAET I IBNhEGTTLOWAIE, EFEWHRE, &
BOLLWRBAENREAEAFIZTOVTIKDTY,

With this pattern in mind, keep up your efforts at exposing yourself to as much authentic
English as possible and you will surely assume way of thinking or expressing in
English.

(65)FAB &IZH. COZEFE->THOEBVELENEIVELT,

After | realized this, some interesting events occurred to me as well.
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(66) A EEEFEHMEHRAFYEFE 2 —RAZHEIV-YLTWAEE, BIETIIREOEIDOHD
BN RELA->TRAL. BETEXERALINTEYREZLEICHCAD1ESIE-F=-DT
T

When an English-language newspaper or to news programs in
English, verbs “ out” in the former case while they “ louder” in the
latter.

67)FNIcEY, RBLEBORE—FALNYELT, 2FY, EXELTEBEFZILYE
JERTESHLIITES-DTY,

This my comprehension when | in or to English. That is, | was
able to English passages or narrations “faster.”

(68)EBIc. ChIFEBLUNDEEDEAT YT ITHRI->TVET,
Further, | that it to my skills in languages besides English.
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(BRI TA 5 T BOBREH X EOHMRTLL) £3 | E R 1L XOBOBFAL
BLETTEIHELTIKE, #5#5XMNERTE THREELSEALDTLL,

When | first an ltalian-Japanese translation job on a technical document, |
for verbs in sentences and them. This was of tremendous help in
a passage and then it.

(TO)bLEHIZCDEEFE-RBD TSV ABEMXEDOMREH >-DTT A, I50RAED
[F53THRCEAFEIYELT,

While on this job, | another translation job on a similar document in
French, and | the same experience while the French passages
into Japanese.

(TNZDXSLE BN DD, TBREAZPDICHET S LCENEBE LEDLELILHET 5L
o=l TY,
This experience my conviction that the shortcut to mastery over a
language is to on verbs.
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(72)EREIZ. BARBEBRAT1TTHAHES . TLTEZLOBARANEBEICLST, B INERE
ZLTZLDEBEHICOTHLTELGS>TVSILIZROV=DTY,

At the same time, | that verbs to the contrary are an obstacle to me, a native
speaker of Japanese, as well as many English learners here in Japan.

(73)RMIICWLAIE, BARAIEERIZSELDOTY,

Frankly, the Japanese are poor at verbs

(74LDL. HEFEEFINERV T E2EM>MYLEDELWER A, TREBEPIRVTEPTS
D ABTRBEFEANKEFLE ST, ERIFESITLEI, SIS —OV/NDEETIE, XOPTE
BOICRICBRAMNANMSTLELS ? EIHE BRETREBRAT L TLXDREIZES K,
ZFLTHAASTRAIZHE OS> TOSDEESVSEBIRENXBEDF vy TOEVLLLREND ? )

But you not | , with this answer, and the premise of my idea
to be as follows: “It is quite natural that verbs quite an important role in English,
Italian, or French, as you . This is because in these European
languages, the verb immediately the subject in a sentence. However, in
Japanese, it usually at the end of a sentence. Your supposition that the Japanese
are poor at verbs on this gap, isn’t it?”
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(7T5)CHDIEBRIFE2EHTY, ELT. HRDSLDEETRINIZEI IR - B EA BRI
BoTWEY, ChITHLTEARBOTNITFENIZ. M EYESTLET,

Your observation is correct; many of the world’s languages similar standards for
word order or sentence structure, and these are certainly very different from those in

Japanese.

(76)TY AL, Bl EhEENL, CEEOHDOTEEIOKTEDRMDVED, HBHLIEER
HMERRTLISHYFEE A,

However, in my opinion, these points only a part of the premise, or even a
superficial premise, for the importance of verbs in a language.

TNEREANZEEDHTEELBEIZR-LTUOSIRMIL, HFEFEMMAIBENM NSV EDVE
DOEZBORZEZBA-. WHIEARBDERIZTRTHTRFESITEDEECHEIHLDED

T¥
Verbs in a language a significant role, which on a universal truth that
to any human language; it the framework of each language, like
“English.”
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(78) = ENIIHLETHLIDA VS FIVEREREDTI N, RAFEDIEZE. BAREBLEDHTH
KETCEFIZFIFSIETHIAL-BETICH-TIEERLVWEBSTLET,

This is merely a hypothesis of my own construction; however, it is my wish that every
language learner, that of Japanese, with this idea.

(79)CDf=U. FAIFZE
lzi&&)i L/T:o

Recently, | bilingual document on the method of

SERDBETHL-OTESIEFB EEZXIZN(IANLTERE

mastery over English; the document my realizations during the course of
and almost a dozen foreign languages.

(B80)FT=. COTHFAINDTRTZEXK-E- DT 5 -EMELEOTODEFFL—4—LBEXAT
L—Aa—LDOBENRAERKICESCD [TINSD. THFAEEYNTCIR#T S EIZLEL=,

Besides, | to a set of bilingual CDs that a narration of the entire text,
by professional English-speaking narrators from the US, UK, Canada, and Australia.
They also a narration in Japanese, which the style of the

Japanese-English equivalents.
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BNCDTXAITIE, LOTESFROXRTEIDERLEZIRSRHREREATHLEBIZ. #HEENL
difficult QPDLSHIBRAEFBOBRIZHRERIELTLVET,

In this course text, | the entire hypothesis in my search for a premise
for the importance of verbs. | also a thorough examination of the
negative characteristics of English as by the Japanese, like the example of
“difficult” in this report.

(82)&nl. KELED ETEELGHASARANENIAETOAVEIRAZ20[FERU. H<
FTHIBRTENEFES ICLEZRRICEVW-REORHRETOTLET,
Furthermore, | 20 verbs that are of immense use in a very
good command over English but not well by the Japanese, and
explanations on their usage in actual communication.

(83)F -, BERDETIIEEFE LB LGS LTR I ML TIILWWEFHEIOREEMEN
[SERAL. EOHRTREBHT7 YT OL-HICEBLGHREZICOToNH LG HFEERELTL
9,

In the last chapter, | on English-language newspapers, a material that in my view
is compulsory for those who to advanced-level English learners. |
a method that the utmost use of newspaper articles while
important verbs to dramatically command over English.
-79 —
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B84BT, BLLRILDEFAEEIZOF-WEBWEHRLAIEHIDIE 1 ZELTINVDEL
=5, HANK HETERLARNILDEAZDIHEW—FTHOEEICLELAHY. EEER
ATHETAEREBSOMRIZHYI=LEB->TLS-Lp5ELEED,

If you to a very good command over English but some
impediment, or if you to this proficiency while in
other languages and to the secret to languages faster,

(85 VDV, FADEFTTOEICI80 mHNF | 30 ML TE-5U5VHEEIRI—iE~10
FEBETIVFIVHENNEE LEZOWRERSTEA~IZSFATEN ! (FLIZ. ETAL
A—{F - L AR— R R—http://www.aminochiyoko.com/Z & FELY)

| would to you the course material “The entire secret to mastery over
English, by a translator with command over 10 languages.” For more
information, please the abovementioned URL.

(86)aH. CHEHLAR—FOHEEXERTHL— BB ZE TRLTWETOT. B
ISEELODBARELGBLEASEV TR EHL-OEEIZIY AW TSN, 28
B BaArUSFERESD

At this point, let me you that this report English equivalents for the
entire text, with regular verbs* in sky-blue. | that you attention
to these verbs, the equivalents with the original Japanese sentences, and

them into your everyday English. *Includes passive form, gerund or
participle
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(B7)RBICVECE, LHET=M, TEIZhLSE, SADMICEENZ LIFRITHRIEE ] &L
SWEICTHONATVWASELELEL, ROKSLBMHAICDLERHZEESILERETTOHLET:

Finally, let me you a small tip on your English speedily. If you
to your English skill level within such a short period as a week or a month,
some time to the language in the following way:

(BB)BFHHLDEIRPTOEIC NEEEZEVLRERDHIX -BEXDHNDSVO RIEXER/LVH
L. BRELFABSELHS, EQOLSBBAICESVLSERAAFEHLATLAAZEHLDD.
DX ERZBDEIITLTTELY,
as many sentences as possible from the “standard” pattern in the sample or stimuli
sentences of preparation guidebooks or published simulation tests for Eiken or TOEIC®.
entire sentences, attention to the choice of verb in a certain situation,
and each sentence with its Japanese translations, if available.

(89)= DL R—Aid =D EEE L D=z PLTHBRIITRIEENTT, m(_)m
I extremely if you this report of some use in your
English.

-81-—
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

ZIh6ix. [HEXOA] & [EXDOA) OLFEIT
XV ET, HAXIE. NEOEBIZMH>THFIWV, 3
X%, HAEPRITHLZEOEFHWHTZ DN ESH
MR T HDITHES>TF IV, 3HNIPRTEXS XS
2R > TAHAT P IV, FHZ, HAIXHR I THHIEKL
BTHT6OPSKIITHBNUE. HIRT-DYEET 1T
EIZUPLTWWET !
¥ FCEZHEBLT WL TAELLS !

(CORIFTIHUMNITHATLENEL X9, HXIT
BLTiX. 3HDOIPNIXOKZZR, BETELTBENT
IV, MR T OHEEDYEEA, )
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(HAEXDHA]

1. [HFEZEGETOIXEE LV =English is difficult to speak?

(1) SOLR—ITIE. BARBEZBELTHIRFFEENRYNEBLREEBRE/NI—VDOKKRE
HWVZ B E A EM Xdifficult’ZERVEINYEL T, REMNLGRBOEERIRAZHICDIT5T-
HOTEIZIRELIE-VERWVET,

2)FT . BATIN. BLEAMRICKRERBOREN -S4 T42JICSVEDBENBNET
B&. LOISLREBEELECEAHIMLNEEA,

R)E3. IREZEEETDIIHLILNTTILEEHSELT "English is difficult to speak &,

(4B, "It is difficult for me to speak English 14 EEB>T=CEMNH DD TIFIELTLELS
s

(5)* =" CCTHBIETZ. TOEVWALEESTHD ? IERIMELNFERAD, TILSEL
ALWEXE-FBRICBOLTIMESTWAIEETIRWAFE A,

B)FT=. RATATDANITEDIIIFELTEHELLEVWEETEEAF A,
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(7)LHL. HLLHEBT-NERETESMAI L (TEHZE)ZHLWVIEE WV -LV\ARTETRTEET
i ~is difficult’ EE>TUV=ET BHE. HET-DEFO LZFFHLBYET

(8)== = LMK L. HIET-IITE#EL LN\ a—)Ldifficult CoULMFRVATEST=D, hardéhrtough &
EZELLD? 1EBSHELAEEA,

QM. TNODBDEEICEVLVEZ THELDLITELSTLELS,
(10)LA L. difficult FZIFEF VA O TREHEYEIHYEE A,

(ANBEMENSE -, ZET. HHEEITROWTEEFLWIEAHYET,
(12)Fhi%. LDEnglish is difficult (to speak)EWNSBLWHZEE RS T4 ITNTINESHEL
SHETY,

(1NFEAEDEBRAT1TE. TDOXIITEELLBNEBNET,

(14)5-€725, English is difficult (to speak)&LN5 DI, [ HEE(ZEFET O)FELLV I EVS BAE
&%0)iiﬁ%ﬁ‘:ﬁ%mif:f:“(ﬂ_rfh\g_éj_o
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(15)CCTh&o&. BUET-OEEROBARFLEFEZIRYIES>THTTSLY,

(16)EAMICIERIEFL . BRGEBRBEOFZSH/NTHLEIHMY EIFFETH M GRYHERIC
MRIZRICIEEELLIEWNSBVAZLTOADTIEALTLEIA,

ATVEEMENSE, COBWAIR. Z 20 ATEAELVLEAAOEREIZTYFT2H0
EhBTT,

(18)—2BIX. BROER. HICTE#ICTRAIBE 1LV ATA T AR EESCERRZE
SEYLEBWVWATHRARIILEZMSIBERAL, ENOEHVEVGEVAICEN T ETHAL
DXL ERITD=OIFEIZEREEVALENSTY,

(19)=-ChiE. AL EHTELDERARBNH_T=-ZLAEERNET, FLTOM, EEE
B+ TN EEEBELTIAL EELOBTISTILORAIZE>T-YLET L1,

(0)ERFIEHW=ELO T, BAEESNELELOMSI LOX BT, BFREDR 2y
NHEFFOREZZF ANLONGLEZICEBAREORRE Tt is difficult for us to accept your
proposal %HEEELVELT=,

CUOEFHREED. BLLFERITANSNGEIFBEVARL) EBL, EDORRICEDV=AT
Bzl T BB D ERFL TV ELE,
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(22)LAL. BRAIFEDLS521TBZ LS OBYIF 2L HYFEATLL

(23)ELTRE2 BEMNEoF-LEIC. BFADLICORMOETINITH LN FEIFELIDIE
PYHShTIZ ? 1EWSTEITHo =0 TY,

(24)0%Y. S<DBAIdifficult DEOBHRAAFAOBRLEEHOERETTRTNED
°7.

(25)FFZRLTZ 2B TI A, CHoFRYRMG, ELTELDOBARAEFREEFESTR O
TLWALMETY,

(26)RZEESLFHBH. HNEFBELTHEELTZP O TVALERFIDILIZRIVTVWERAT

LT:o

(27)FAIE5 EFICARAVEE - RIVMHILEBZBRDT-DEZ>MIFIZ10 vEEFELLLOEFESF
U RETEHBAEZSHTI0 yEEELEETEH>TLET,

(28)CHZEFRERDBET. WIS NEANTEDRIEEZETOEXHETL

(29)04£EFIZbasHT-F K DT 0% http://plaza.rakuten.co.jp/tagengomama1970/T. xR =K
THYyEFETHRZEEAEHETTOETS. ChiZEFO—RTT,
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(B0)BARFETEW=CLEVWAWALRERTEIS LT HL. AABELHRICTIKILIZRYFE

ED

GBNEEF/OHEZSE. ARIFBREDOHFIXESHIZTHIATRELGEMOVEONIXD

A B HTRENITY
(32)2FY. HAXEHFEICHRLTICNITAE. ChIFEE. ChIBERRR---18ELR
FAICHETAIENTERLE, FIXZELCERLTASDECXDSEITT HENTERL

DT,

(33) - BFEFETOEXELTRILABTOBRFLOLERZH TSP TR IVEIE, £hdt

BARZEOHRB/N2—2 [2DNVTTT,

B4)¥ b, BAETRHIAFE+BEA+EERIDNS—V TXZEIENETELEELDTY,

(35)%3. MARIFELLMIELSIBLARK, FEITEDNF—UIZHTIFESDTY,

(36)*CDT,E, BWARATATHREDT LR L THWEVNLEZEVWVAZIFOCBAAOERM
At HE->T. BARARKMAZTE#LLN I EVWSRIREIFATHES>TOAD T AZLAERL

E: 38
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(BT ST, BV DTEFBEZET DERFELVOIEWVSEVWARVDIEERADEERE L Z RERL
EEXRBHURBILZEVZET,

(38)FLT. BLDOBAXRBEBRA T4 TNEREBTIH#LL O—)Lbe difficult IEE 2TV 5128,
COBRARERREFOFEFEHEIETENglish is difficult to speak 83U Mt is difficult for me to
speak English ZREEWSANBNKIICTBNET,

(39) " CCFETHEOU EHLIAMCvH. BEREBTESIVW-WMESICEFSLVLVEETIERA
EEZAIENLD? IEBRDhET &K1,

(40)ETRIZ, EFFZEFE I DFHLL IZHOIC. BARFBTREMEIZEXELLIENSTETH
CEBICHBTREDISITRBAThE IV OMERSETIREE Y,
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2. ANFHGEEZ RS9 C LICECHEZEG L TRV ~difficult OFW 2 H]~

@NET . IEFEFIOEFELL L, ChERETRRETH LT, FTTHLLITEODLFTREE
WS EEHRELET,

42)FhiE. EXDEERRISIVIZDOWTTY, EVMRZNIE, HEF-MIEETEZLHICEN
TEDLIITEB=HDEI/NFI—UIZDNTTT,

(A3 BAAHEEEICH. AR FHLVIZEOFFREICLELSBXR T BhEbeBIFALEE
AZEE o=, EFREFETLSLIAMDSVC XBLHYFET,

(44)Lh L., HEDBAIFFEITAIZEEICLT, ERIZ—BEFEZFLTRICEMNEZE->TK
5. LW\ ESVO XBREXRFEERAET,

(45)F T, [HEZFFEIDEIHLMIZIONI—2DEXTRATEINEZITHELELD,

(46)VECBICIEET DIFHLL IEWS>TH, EOANEINTHESIEFBFBRBESETET
EE3Ch

@NEDT TKEZEBROSEBREERFLOTIHMBALITE, ITELEERKRIZITHOTULNSIT
E NS HNOESFEEZEAEVOTIE—MEEHLO-TWSITE; 14E. EFMLEEED
BERORRICAILE=ELWVAZEZATHELED,
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(48)RMA MHE FTHOBRARFLEEEMNREMBLTT I
ATEEFEERTHETOTVRALEITE., EFEETOLEHLLT -+, J

(49)B.ISTANDEEFRBELZ T >EHEOTLT, YE—FEFHPL->TULET, BEMYIXIFE
AETEDESITHRYELID, ERRICT o>1=C 2 E>TET ERDEHLLT -~ ]

(50) C.IREREBRDLEE, KEIFTI—ERHPLOTULT, PREEOEE DR EET Y
TR ESTZATT, ELWVEELMBEENB(SARZ L. BBUXEDOHEMREMED

RETL KBICADTHOBREEDAN LMY EoT=LE. BRIShIzCEICEZLSELT
ELREBTEALNGEN 2 IATT,, EEFEOBRETHELELILMLORNELL -,

CARIZ, EBFTOHLEHLLVGEAT; |

BGNHLDRTIT D, CDESIC. AEMA Xdifficult DINF—UIZESTIZRIRTHENTEE
3R

(52)CDIFM, BARADREN AL ZBELLIEV WD BLRHIZREILTHELELS:
D.N(LEBIEDEFET) - ThE1 ARLRICEHOLESZEFHLLNERSOTTA--- |

(53) EN(ERENTELEFELTOTOXXKEDRFEIZAVE-VWATLEITE., ERIEEDYEE
NESDEODIEARDFEEETIXELL D> TULSAEEL, |

(54)ChBDEXDLSIZ, BABTHEOMARITHLLNIET V=W EE(C, HETIEHZ The
difficult Z#EHT . TT A+BIFE+BMEBEDO/NNI—2TRI|TELLHAEZ, ESLTEHRAN DM
BWNEZITOL E X Fdifficult ZESEVSERBTVESALNERNET,
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(55)5EKEBB=KTESTRIETESVSEESLL -V DORBZBNIELSITHHD? |
ERSDTIHIBLTLEID,

(56)FCTRIZ, REMNHEBETI-HODF—RAUNMIDOWTHELET
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3. [Z&iX] ot fzp <

(57)T. T, ESTAREEFBLLLDRBRZRIOKIITHEDHTLEIM?

(58)CHEMIHLTIE. EFDLBELVDNAANLLIFE. ROEIIZEZHEBNET:
[CERHETZDES-HEFBIEL T, EFESLLWRBZHEICLASEEDH L

(59) - CHIFFAEL T DLEBYIEERWET, F-. BB TOLIILTEEDEAZDFITE
*L&T:o

GO)LWLENTRIABEAHL-OEEMICHEALI-CLICFBYFEEA LR,

(61)FaB I HETEASLANINDEENZZICTOTTHL, 51210 B EDOEFESICO
[T XSERAITEHIRT BT, Hof=HThhof=CebBHBYEL

(62)EN(E. VECETEAR HONEADBFEOEEZIBEOTLICEA. ZEFEZLTHL
WHEEZHICDOITHRIZENITETLL,

(63)EFBICDOLTE AL, difficult DFVEZIRROLCATHEELI A +EE+BREID
NE—2ZZHAIC, T IETES LT S<HITDTHILEBDTY,
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(64)EDEZETBHNTIEEREBIT(SAET DT NER T TUONIE, EEFHRE, H
ELOLLWRBAENEALEAFIZTONTIKDTY,

(65)FAB &I, COTLEFE>THEAVELENEIVELE,

(66) A EFEHBMEFRAFYEFE 2 —RAZHEIV-YLTWAEE, BIETIIREOEIDOHOD
BN RELA->TRAL. BB TEXERALINTEYREZLEICHCAD1ESIE-=-DT
T

67)FhIZLY, B OEBRBORAE—FALENYELT, 2FY., EXELTRETFZI&LYE
IBBTESEIIE2=DTY,

(68)EBIZ, CHIFEBLUNDEBORAT v F BRI ->TLET,

(69)FA S TA ) 7 EOBR(BA X BOMRTLI) EFIERIH-LE, XOROBTE
BLETTEITELTUKE, #5HHXMERTE THRFRISEALDTLE,

(70) LM CDEERFL-RBEDIFVABEMXEDOMRELH =D TIN. I5VRED
EF5THRICCEARBIYELT=,

(7TN)CDEIGEBRM LY. TBIEFEZPDICHMET HCECENEFELEDRERL ILHEET HL
SIZ7got=hl+TY,
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(72)LRIFIC. BERERATATTHHIES . TLTELDBERANEBTEICEST, MBIGAIMNEEE
ZFLTELDEEBERICDOITHLTELLGS>TWAZEIZR DWWV =DTY,

(73)mAIICWLAIE, BARAFEEEICTELDTY,

(74 LML, HEFFChZEFBNTE L2 EN> MY L= ELNAEB A, TEEOAI2UTECTS
VARBTIIBANKEZLS>T, TAEESITLELS, S5VWS5T—AYNDEETIE, XOPFTE
EOTCRICHANZHNELTLELS ? EFIFEBARETIXBIFEIE LT DOREZIZEKD L1,
FLTARADEBRFICH LS TLSDIEZESWLSEIEENM B ED X vy TOEHLLCHEND ? |

(75)CDIBRIFE2EHTY, ETLT HRADELDEETRINIB=ZBIR - B EAERIZ
BoTWET, ChITHLTAEFRBOENEHEN. M EYE->TVET,

(76) T AL, BlcLrvhEhFEEIL, CEEOHDTEEIOKTEDRMDVED., HBHLIER
EMERRTLISHYEE A,

(T MRS LR DR TEELEEER LT AR, KEEATBLO S DLEDVE
SOEBOREMAL, VDIEAMOERIST R THTEESEEOREITHETHDED
<7,

(78) = FNREHBLETHRDF IO FIVGRHFBDTI A, RFEDILE. BRFLEOHTH
FEICLFIZFIFSIET DAIBETIZH-TREVWERSTVET,
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(79) D=V, IZEEZEADBIETHO-OTIEI-IEFE LEEZIZNI)OHILTEAE
lzi&&)i l/T:O

(B80)FET=. COTHFAMDTRTZEXK-HE- DT 5 -EMELEOTODEFFL—4—LBEXAT
L—4—EDBERRARICEACD (TS, THFALEEYFTCIREET S EICLEL-,

BNZDTF AT, LOTBFEIOXTEIOEREZFEIRHEERTHEELIC, BB
difficult QPDLSHIBRAEFBOHRIZHRERIELTLET,

(82)&nIz, HELED L TEELGASARANENCLAETVEVEIZFAZ20FERU. H<E
THLIERTENEFES ICEEZTBEICEVWV-REDRHZITO TVET,

(83)F -, BERDETIIEEFELHRE LGS LTR I ML TIILWWEFHEIOREEZMEN
[SERAL. EOHRTREBHT7 YT OL-HICEBLGHREZICOToN DL 5L HEERELTL
9,

(84)BTET=IS. BLLARIDEENEZIT OO ERWGELRLELNDIE 1ZRELTNSEL
f=6. HBNE EFETERLARILORAZDIH=-L—ATHOEEICLEDAHY., EEZE
ATHBYHEFETOBWRIZAYE=LNEB->TULDoL0SELED,

(85)FVDHV. FADHTTOEICI80 FHNF | 30 BMHLTEFISVREIRI—E~10
FEBEIINFIVHNNEE EZOWRERSTEA~IZSFATEN ! (FLIE. ETAL
A—{F - EE L AR—FEE K R—http://www.aminochiyoko.com/Z B T &LY)
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(86)2H. COEHLR—FDEFXRTHL— BB % TRLTWETOT. 85
ISEELODAARELHBLEASEV TR EHL-OEEIZITY AW TS, *2E)
B BaARUSHAEESD

(B7)BRBICVECE, HLHET=M. T2 5B, S ADMICEENZ LIFRITHRIEE | 1EWVS
REITEONTNSELELI=L. ROKSBHMERICD LR ZESIEEETITOLET:

(88)BFHENDEIRATOEIC DBSEECLHBEERDHIX -MEIXDHDSVO ZBELZE/LH
L. BARBLABEIEGHS, EOLSBIFZESICESVLSHREANEDLDN TSN EEELOD. £
DXZERZBDEIILTTELY,

(89)CDLHR—rh % -DEFLEDT=HICHLTESRICITAIFEVLTT . m(__)m
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(EXDAR] EXIEFTOIPNEHRI-OLBIZSIBRIZT Y FLTET - -

English is difficult to speak?

In this report | would like to offer you a key that will enable you to think and express
yourself in authentic English. This key features a typical pattern followed by English
learners of Japanese, represented by “something is difficult. ”

For starters, suppose that you have not yet gained confidence in spoken or written
English. You may have, at least once, uttered statements such as:

“English is difficult to speak ”, in an attempt to communicate the idea of Eigo wo hanasu
nowa muzukashii desu in Japanese.

A similar statement would be, “It is difficult for me to speak English. ”

The thought may cross your mind that such a statement constitutes incorrect English.
However, let me assure you that this doubt is unjustified; you are not “making a
mistake” in grammar or usage.

| also admit that you can somehow make English-speaking people understand what
you intend to say.
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However, if you always use a construction like “something is difficult” when you wish to
express the English equivalent of “Naninani (surukoto) wa muzukashii”, | am afraid that
you are unlikely to make significant progress in English.

Now, | guess you want to argue this by saying, “How about rewording it as ‘hard’ or
‘tough’ if you recommend not to use the word ‘difficult’ for muzukashii?

You can certainly convey the same meaning by merely replacing it with other words
like these.

However, such a change will not lead to a significant difference.

Do you understand why? This is something | want you to realize.

| hope you have considered whether native speakers of English use the construction
“English is difficult (to speak)” often.

| suppose most of them do not.

This construction is merely a literal translation of Eigo (wo hanasuno) wa muzukashii
into English.

-98 —
2006 ©CHIYOKO AMINO ALL RIGHTS RESERVED



PR T DORME~JEEGEDN T B L2 H D 1 DOMEEZ AR L E 3~

| now you to a little time to your everyday usage of Japanese.

| examples in authentic English later, | you the construction
“Naninani wa muzukashii ™ quite frequently.

This is because this manner of an ideaisin with the Japanese
language or the national characteristics of the Japanese in two aspects.

First, most Japanese who to their own intention distinctively, particularly
when it the negative idea of “refusal”or“impossibility,” it very convenient
to in this manner to the expression and conflict against others.
I that many Japanese, myself, such expressions when with
a similar situation. This manner of ideas sometimes to trouble with

individuals or corporations in English-speaking countries or other non-native speakers of
Japanese.

Let me a real example. A businessman in a Japanese company, in a negotiation
with a foreign business counterpart, it impossible for his company to the
other party’s proposal. His statement in English, “It is difficult for us to your

proposal,” was merely a little translation of this idea in Japanese.
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The counterpart interpreted thus:“They somehow accept our proposal, but will find it
difficult to implement.”This led to the expectation that the Japanese side would take
action based on the proposal.

However, the Japanese had absolutely no intention of doing what was actually expected
of them.

The next time they met, the counterpart began the discussion by asking for a
confirmation on whether the Japanese side had begun work on the proposal presented
at the previous meeting.

...As you can imagine, the Japanese failed to understand what the counterpart meant.

This example represents the gap in the interpretation of the word “difficult”, between the
Japanese and people from different cultural backgrounds.

Secondly, the Japanese tendency to use the phrase “be difficult” too frequently has
more of a technical basis, which most English learners of Japanese do not realize.

To be honest, | too failed to realize this when English was the only foreign language |
was learning.

| began to study Spanish and Portuguese five years ago. This stimulated my appetite
for learning as many as a dozen languages,
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When learning several different languages simultaneously, | place a high priority on
written practice in those languages.

Let me give you an example of output-oriented language learning: | have been keeping
a multilingual diary in a parallel translation style on the abovementioned blog since
spring 2004.

If you attempt to provide multilingual equivalents of your statements in Japanese, you
will need to consult dictionaries once in a while.

And you will acquire the skill of analyzing sentences into parts of speech, which is
necessary to incorporate into your vocabulary the sample sentences in the language
you are learning.

In other words, you cannot wholly understand the sample sentences and incorporate
them into your own writing unless you are able to categorize a sentence into parts of
speech, separating each component as a “noun, verb, definitive adjective...” etc.

| kept practice on it, comparing equivalents in each language with the original Japanese
and | realized there is a typical sentence pattern in our native language.

That is, we are very likely to create sentences in the “noun — postpositional particle —
adjective” pattern.
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Now, you may be aware that the Japanese Naninani wa muzukashii
to this pattern.

This, together with our national preference for equivocal expressions, particularly when

negative ideas, us to the Naninani wa muzukashii
pattern.
Thus the “Eigo wo hanasunowa muzukashii” manner of expression the typical
Japanese sentence pattern and , in my opinion, the national predisposition of the
Japanese.
Since many native speakers of Japanese in school that muzukashii is
equivalent to “be difficult,” we are likely to literally it into English as “English is

difficult to speak” or ‘It is difficult for me to speak English. ”

You may to this by , “Then how can | this in authentic English
when | it in Japanese?”
In the next segment, | would to my idea on how to in English the
Japanese Naninani wa muzukashii, which naturally to us.
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“I have not gained confidence in speaking English”:
paraphrasing examples of“be difficult”

Let me begin by telling you what must be borne in mind when you express the idea of
Eigo wo hanasu nowa muzukashii.

It pertains to the “standard style” of English sentences.
In other words, it pertains to the English sentence pattern that enables you to think in
English.

Of course, English sentence patterns involve that Naninani wa muzukashii be merely
translated into English; in other words, they involve the transformation of the “S-V-C
sentence pattern,” which we learned in school, into “be-verbs” and adjectives.

However, | suppose that the standard English sentence pattern is what we refer to as
the “S-V-O” pattern; this pattern begins with a subject, which is followed by a regular
verb and an object.

Now, let us try to express “Eigo wo hanasu nowa muzukashii” in English by using this
pattern.

The phrase hanasu nowa muzukashii applies to various situations depending on the
speaker’s English learning environment.
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Thus, let me provide examples by assuming the experiences or conditions of a speaker,
(1) who has prepared intensively for a university entrance exam, (2) who takes
communicative English lessons at a language institute, (3) who listens to English
conversation programs on the radio everyday and practices repeatedly, etc.

Compare the Japanese text with the English equivalents in A to E:
A. “I have been taking communicative English lessons at a language institute for a long
time. However, | have still not gained confidence in speaking English.”

B. “l have been listening to an English conversation program on the radio for a long
time and practice several times. | am now able to wholly comprehend the English
contents; however, | am still unable to put them to adequately use in actual
communication.”

C. “When | was preparing for my university entrance exams, | studied English
intensively and maintained top standings in English at the prep school’s simulation
exams. | learned numerous exoteric words and idioms and was good at reading
comprehensions on complicated passages.

However, after | entered university and became acquainted with a foreign student, |
found myself unable to answer his questions although | tried my best to do so. Further,
| often falter when | speak in English conversation classes. | had not imagined that |
would have so much trouble speaking English.

| hope | have convinced you that we can communicate instead of following
“something is difficult” pattern.
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Besides, let us further the situations in which the Japanese are likely to

the expressions Naninani wa muzukashii:

D. (In a conversation with a junior employee of the company, where the latter to
his superior’'s request) “I’ m afraid | cannot it within a week.”

E. (A high school student with his friend). | to the faculty of law at
XX University, but Mr. Y, our academic counseling teacher my simulation
exam record that | am unsuitable.

Like the abovementioned examples, | you to to “Naninani wa
muzukashii” in Japanese by the “person-verb-object” pattern instead of “be
difficult.” If you are unable to of any other ideas, you could finally for this
one.

I you to me how you should to be able to up authentic
English expressions.

Then let me you with a key that you to do this.
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A key that opens the door to the world of languages

Well, how can we acquire a sufficient command over English to communicate an idea
in authentic English?

| suppose every individual who is regarded as a master of English has the following
advice: “Expose yourself to as much authentic English as possible and drill it into your
brain.”

| do not wish to deny it; | too have gained command over English in this manner.

However, | realize that this cannot be MY answer to your question.

| have formed my own ideas on this, which are based on my realizations during the
course of learning more than 10 languages after | acquired professional command over
English; these realizations were derived from my trial-and-error attempts.

In short, the key to acquire English or any other languages is to actively strive to
build rich vocabulary of verbs.
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And when it comes to English, you should master as many verbs as possible,
adhering to the “standard” pattern of “person-verb-object,” which | mentioned
when | provided example sentences containing the word “difficult.”

With this pattern in mind, keep up your efforts at exposing yourself to as much authentic
English as possible and you will surely assume way of thinking or expressing in
English.

After | realized this, some interesting events occurred to me as well.

When reading an English-language newspaper or listening to news programs in
English, verbs “popped out” in the former case while they “were heard louder” in the
latter.

This expedited my comprehension when | read in or listened to English. That is, | was
able to comprehend English passages or narrations “faster.”

Further, | found that it served to improve my skills in languages besides English.

When | first obtained an Italian-Japanese translation job on a technical document, |
searched for verbs in sentences and colored them. This was of tremendous help in
reading a passage and then translating it.
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While on this job, | another translation job on a similar document in
French, and | the same experience while the French passages
into Japanese.

This experience my conviction that the shortcut to mastery over a
language is to on verbs.
At the same time, | that verbs to the contrary are an obstacle to me, a native

speaker of Japanese, as well as many English learners here in Japan.

Frankly, the Japanese are poor at verbs

But you not | , with this answer, and the premise of my idea
to be as follows: “It is quite natural that verbs quite an important role in English,
Italian, or French, as you . This is because in these European
languages, the verb immediately the subject in a sentence. However, in
Japanese, it usually at the end of a sentence. Your supposition that the Japanese
are poor at verbs on this gap, isn’t it?”

Your observation is correct; many of the world’s languages similar standards for

word order or sentence structure, and these are certainly very different from those in
Japanese.
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However, in my opinion, these points only a part of the premise, or even a
superficial premise, for the importance of verbs in a language.

Verbs in a language a significant role, which on a universal truth that
to any human language; it the framework of each language, like
“English.”

This is merely a hypothesis of my own construction; however, it is my wish that every

language learner, that of Japanese, with this idea.

Recently, | bilingual document on the method of

mastery over English; the document my realizations during the course of
and almost a dozen foreign languages.

Besides, | to a set of bilingual CDs that a narration of the entire text,

by professional English-speaking narrators from the US, UK, Canada, and Australia.

They also a narration in Japanese, which the style of the

Japanese-English equivalents.

In this course text, | the entire hypothesis in my search for a premise
for the importance of verbs. | also a thorough examination of the
negative characteristics of English as by the Japanese, like the example of
“difficult” in this report.
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Furthermore, | have selected 20 verbs that are of immense use in acquiring a very
good command over English but are not handled well by the Japanese, and provided
explanations on their usage in actual communication.

In the last chapter, | focus on English-language newspapers, a material that in my view
is compulsory for those who wish to become advanced-level English learners. | have
presented a method that makes the utmost use of newspaper articles while learning
important verbs to dramatically improve command over English.

If you wish to gain a very good command over English but are facing some
impediment, or if you wish to acquire this proficiency while being interested in
other languages and desire to know the secret to learn languages faster,

| would like to offer you the course material titled “The entire secret to mastery over
English, disclosed by a translator with command over 10 languages.” For more
information, please visit the abovementioned URL.

At this point, let me remind you that this report provides English equivalents for the
entire text, with regular verbs* highlighted in sky-blue. | hope that you will pay attention
to these verbs, comparing the equivalents with the original Japanese sentences, and
incorporate them into your everyday English. *Includes passive form, gerund or
participle
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Finally, let me you a small tip on your English speedily. If you
to your English skill level within such a short period as a week or a month,
some time to the language in the following way:

as many sentences as possible from the “standard” pattern in the sample or stimuli
sentences of preparation guidebooks or published simulation tests for Eiken or TOEIC®.

entire sentences, attention to the choice of verb in a certain situation,
and each sentence with its Japanese translations, if available.
I extremely if you this report of some use in your

English.

[SRRAYE—T5]

CEFH - ChALITRETT,
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